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Introduction 
Being the first person to identify the cycle of the nine G-Glyphs, Thompson (1929: 
224) noted that these hieroglyphs may represent an introductory glyph for the lunar 
series and may, according to Sylvanus G. Morley, name deities connected with the 
moon. Andrews (1936: 306) however, realized that Glyph G is outside of the Lunar 
Series as there is evidence for some of them standing isolated only with a Calendar 
Round. Thompson associated the nine G-Glyphs with the nine “Lords of the Night” 
known from the Mixtec Codex Borbonicus. In his basic publication about Maya writ-
ing, he stated that this cycle “... clearly corresponded in function to the nine lords of 
the night of central Mexico ....” (1950: 208). In the 1970s, Kelley tried to correlate 
the series with the Aztec and a Zapotec cycle of nine days. By comparing this cycle 
with a “series of nine planets” (Kelley 1972: 58) he attempted to correlate each 
glyph with a planet with the aid of the ancient Indian Vishnu-dharma. For example, 
he connected G7 with Saturn. 
With the idea of the G-Glyphs as the “Nine Lords” established, all subsequent works 
focused on gathering more supporting evidence, and after the breakthrough in deci-
phering the system of Maya writing, in finding a phonetic rendering. Schele and 
Miller (1983: 90) read Glyph F as the “being in office” of the appropriate “G-God”, 
based on the identification of the sign T128 as “tying” by Schele (1991b: 2) and T60 
and its allographs as “headband” by Grube (Schele 1991a: 40, see also the discus-
sion further below), an identification that has stood until the present paper. But, 
however, most epigraphers only felt comfortable labelling these glyphs as “Gx” and 
“F” and acknowledging that this cycle consists of nine different entities. Conse-
quently, though many single signs of each G-Glyph have been deciphered in the last 
decades in other contexts, no attempt was undertaken to re-apply these readings to 
the G-Glyphs and to make a critical review of the previous interpretations. Since 

                                                 
1 This paper was originally written in 2002 and has been presented at the 6th German Mesoamerican-
ists Symposium in Berlin in 2003. It is only slightly revised here to cite another Wayeb Note (Grone-
meyer 2003) that has been derived from this original work. Though some interpretations may not be 
up to date any more, I think that the general idea still may be a base of discussion. 
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most previous discussions on Glyphs G and F focused on “night gods” and “head-
bands”, I can ignore most of the results and questions from this hypothesis and 
concentrate on the evidence for my proposal as a maize-related cycle. 
For the purpose of this paper, records of G- and F-Glyphs were collected from the 
corpus of inscriptions. Only those that are easily accessible and published in an ap-
propriate manner were selected. Although not all inscriptions were taken into consid-
eration, this selection created nevertheless a representative set of samples with more 
than 200 entries. The presence and specific characteristics of Glyph F, such as the 
type of main sign, were linked to each entry. The database was used to create statis-
tical data, as is seen in Table 1. By displaying these features, patterns should be-
come visible and some of them are described in the discussion below. It is also im-
portant to mention that the actual form that was written in the inscription was valid 
for the database entry since some G-Glyphs do not match the Long Count date. An 
investigation of those cases was conducted by Frumker (1999). 
Regarding the identification of Glyph F and its main signs, the so-called “accession 
events” represented in iconography and epigraphy using T713a, the “binding of the 
headband”, were analyzed in seeking further hints for the presented proposal. A 
short exemplification of this will also be part of this paper. The results of this proce-
dure were then applied to other uses of these main signs in order to test the hy-
pothesis. However, these results will only be granted marginal notice in the following 
discussion since there is no direct association to Glyphs G and F. 
In all cases of citation from dictionaries the original orthography was kept where 
possible. For the transliteration of hieroglyphic phrases, a further developed model of 
the original theory on complex vowels (Houston, Stuart and Robertson 1998) by 
Lacadena and Wichmann was used. All drawings are by the author. 
 
The G-Glyphs as Aspects of the Maize God 
The idea that the G-Glyphs could be manifestations of the Maize God arose primarily 
after the observation of several occurrences of the superfix T86 /NAL/ meaning 
“maize” (Stuart 1989). Also, G1 has a similar structure as the verb expressing the 
action of taking the divine K’awiil sceptre, assuming a divine nature of the content 
(see below). With this working hypothesis, each G-Glyph and its variants were stud-
ied to find further evidence for the initial proposal. This of course creates a methodo-
logical problem since the hypothesis bases on an assumption and differs in principal 
in no way how Thompson established his idea of the “Lords of the Night”. That is 
also why the argumentation applied here differs somewhat from the normal way of 
stringency and an interpretation of each glyph is given directly after the examination 
of its respective variants to create a subsequent basis for the further understanding. 
Before going into the details of each glyph, some results and implications of the 
investigation will be presented to give a background for the following discussion. 
Within this part of the article, I describe each hieroglyph2 and its variants in brief 
overview and will attempt to present, wherever possible, a tentative reading for each 
hieroglyph and an examination of the meaning and the connection to God E as pro-
posed in the introduction. These readings and interpretations are far away from 
being a complete account but should give a general idea and a start for further in-
vestigation. It must be kept in mind that not all variants and substitutions have a 

                                                 
2 Though Glyphs G and F are really a collocation or a glyph block, respectively, the common term 
“hieroglyph” for such calendrical units will be kept here. 
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Figure 1: Pages 33a-34a from Codex Fejérváry-Mayer. From http://www.famsi.org. 

contributional value for the hypothesis. This is solely a matter of fact since the an-
cient knowledge and concepts were lost or at least diminished and changed with the 
transition of Maya Culture especially after the Spanish Conquest and are not always 
reconstructable for us. 
The cycle can be divided into three parts. It starts with the origin and the prepara-
tion of maize, continues with a phase of transition and ends with the developed 
maize. This cycle reflects actual agrarian practices and is therefore more concrete 
than the mythological retelling of the death and rebirth of God E (for a recent sum-
mary cf. Quenon and Le Fort 1997), though at least concepts of this myth appear 
within the G-Series which can be seen very clearly in the second stage. The concept 
of different stages in the development of the maize plant can be recognized above all 
in the iconography where a “Young Maize” with a foliated head and a “Mature Maize” 
god with a tonsured head can be distinguished (cf. Taube 1992: 41-50).  
Another clue on the three principal stages comes from the K’ichee’an Poopol Wuuj. 
Although it was written more than 500 years after the end of Classic Maya civilization 
in a different region, it is nevertheless of use because it encompasses a pan-
Mesoamerican concept. Through the story it becomes clear that the Hero Twins are 
the maize when they place elotes (ah) in the house of their grandmother3 (Schultze 
Jena 1944: 71) before entering Xib’alb’a. When they die in the aftermath of the trials 
of the Lords of the Underworld, one can observe how the corn ears at first diminish, 
but then rejuvenate and refresh when the Twins are reborn4. Although there are 
some differences, this cycle is reflected in the sequence of the G-Series. 

The Mesoamerican parallel comes from the Mixtec Codex Fejérváry-Mayer (Figure 1), 
where on pages 33a-34a this trifold development is explicitly depicted. Another detail 
to be acknowledged is the concept of a rite de passage as developed by van Gennep 
([1909] 1981), or, more specifically, the transition of a youth into an adult. As the 
following discussion will show, the second stage described by the G-Series illustrates 
the three staged model of shift whereas the first and second ones rather describe 
the state of being as the young and the mature plant. 
Maize has long had supernatural connotations for the Maya. Even today, many Maya 
believe that maize is inhabited by a spirit, Santo Ixim (Thompson 1930: 48f.), which 

                                                 
3 Tedlock (1985: 293f., Note 331) already proposed this identification due to the connection with corn 
ears. 
4 This may also be of importance for Glyph C of the Supplementary Series. Here, three heads alternate 
that are assigned to one trimester of six months (Linden 1996: 350): a skull, the young Maize God 
and the Jaguar God of the Underworld. If one takes a look at the time span prescribed by one trimes-
ter, it can be seen that these are 177 days, roughly the time maize needs to grow and ripe. It may be 
possible that we deal here with a greater maize related cycle than the G-Series is. For the connection 
of the Hero Twins as maize deities also cf. Tedlock (1985: 294, Note 331). 
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Figure 2: Examples of G1. Not to scale.
(a) CPN St. I Back, A6a; (b) PAL T. XVIII
Stucco; (c) PAL T. XIX HBh. South, B4;
(d) PNG St. 36, A5; (e) “Pop Panel”, A5
(Mayer 1987: Pl. 39); (f) TNA Mon. 113, B.

above all dwells in the last ears harvested. Kernels from these ears are used during 
the sowing of the next year to ensure that this spirit is again present in the milpa, 
and that the crop will not fail. Judging by these examples, one can see that the 
maize plant in all phases of growth bears some supernatural power, this is of special 
importance in the further discussion concerning the connection with Glyph F. 
Since the G-Series is a running cycle of nine hieroglyphs, it is hard to speak of a 
beginning or an end, and therefore the labelling as G1 and so on is rather arbitrary, 
arising only from practical considerations. However, in other calendrical cycles, even 
our own, specific positions in such a cycle are marked as the “beginning” and the 
“end”. My hypothesis argues that, purely by coincidence, the long ago established 
designation of G1 as the beginning and G9 as the end of the cycle is correct. And 
since a period-end always coincides with G9 this also points at this glyph being the 
end of the cycle. 
The last remaining question to answer is why the cycle consists of nine glyphs. Con-
sidering the proposed agrarian nature a more elongated sequence matching the time 
of growth of the maize plant should be expected. But we have to keep in mind that 
in Mayan languages “nine” has also the supplementary meanings of “many, multiple” 
and “innumerable”. The use of nine glyphs representing the different phases of 
growth very elegantly creates in fact a short summary implying multiplicity, despite 
the fact that some kind of “real-time” cycle may have existed as I already stated. 
 
Origin and Preparation 
This part of the series, after an introduction given by G1, deals with the corn in its 
pre-developmental stages before it shows signs of growth and fruit.  

G1 (Figure 2) always has the numeral prefix nine (either in bar and dot system or 
with the head variant T1003) and one of two main compounds. The first of these 
compounds consists of the T670 hand /CH’AM/ translating as “grasp, take, receive” 
(Schele and Newsome 1991: 4), sometimes with T142 /ma/ as a phonetic comple-
ment. The God C head T1016 /K’UH/ (Barthel 1952: 94) and various “water group” 
affixes (T32, T36, etc.) are also infixed in the T670 sign. In one case, in the text 
from the south side of the bench in PAL T. XIX, B4, the expression is put into passive 
voice by a T181 /ja/-suffix. The second compound is the “Fish-in-hand”-glyph T714 
/TZAK/ to “conjure” (Schele 1991a: 86). Together with the numeral prefix the whole 
phrase translates as “nine times grasping the deity” or “nine times conjuring”. Both 
variants form a kind of explanatory “introductory glyph” for the cycle that tells the 
concrete range (rather than meaning “many”) and what content will appear, already 

   a                            b                            c

    d                          e                            f
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Figure 3: Examples of G2. Not to scale.
(a) DPL St. 16, A4; (b) PAL PT, M17, with
Glyph F; (c) PAL T. XVII P., B4, with Glyph F;
(d) “Saint Louis Panel”, B4; (e) TNA Mon. 30,
A2; (f) XLM P. 2, A9a. 

Figure 4: Examples of G3.
Not to scale. (a) PAL TFC
West J., B1, with Glyph F;
(b) PAL ST, A9, with Glyph
F; (c) PAL Stucco Glyph; (d)
Site Q P. 4, A4 (Mayer 1987:
Pl. 27-28); (e) TNA
9.17.16.10.1 Base, B1; (f)
Yaleltsemen Cave, A2; (g)
YAX Lnt. 46, B3a. 

pointing out to the divine nature of the individuals being named. Kelley (1972: 57) 
tried to read the glyph as bolon tzacab for “nine generations”. In the light of the new 
interpretation presented here a pretty good thought. However, he attempted to link 
G1 to God K due to the similarity of his name in Colonial sources but omitting the 
different phonetics. 
G2 (Figure 3) is composed of three single glyphs, a prefix resembling T45 and T46 
reading /HUL/ for "arrive" (Grube 2002), the T86  superfix /NAL/ with its usual 

allographs and a main sign resembling T709 (note the differences in the lower part) 
for which Grube proposed a reading /ABAK/ for "ink, soot" (Grube, pers. communi-
cation, 2002, also Boot 2002: 12). As we know from the Calepino de Motul (Ciudad 
Real [1577] 1995: f. 91v), ash was used to produce ink, the entry for çabak gives: 
“tinta negra de humo de cierto arbol ...”. For the T86 superfix, I prefer its use as a 
locative suffix, forming with T709 a possible reading of "soot-place" which may actu-
ally name the ash-covered milpa directly after the burning in preparation to plant 
corn. Thus the whole collocation can be translated literally as "it arrives (at) the 
milpa". The “it” in this translation is obviously the seed being planted into the earth. 

G3 (Figure 4) consists mostly of two main elements: again the T45 and T46 prefix 
/HUL/, one time supported by a T24 /li/ and the main sign T583 /JAN(AB)/ or its 
head variant for the denomination of the (maize) blossom, forming a rough transla-
tion as “the maize flower arrives”. In some rare instances, T583 is subfixed by T23 
/na/ or superfixed by T86 /NAL/. The root jan is known from several Maya lan-
guages (Aulie and Aulie 1978: 49) and I propose the –aab suffix assigned due to the 
syllabic composition of the name K’inich Janaab Pakal and documented in Western 
Maya languages, transforms this word into an instrumental. So G3 speaks of the first 
flowering of the young maize plant after the planting of the corn seeds. Since the 

        a                         b                          c

       d                            e                            f

   a                      b                         c                             d

          e                                          f                                     g



    - 6 -

Figure 5: Examples of G4. Not
to scale. (a) CPN St. A, A5;
(b) DPL St. 8, A6; (c) IXK St. 2,
A6; (d) NAR St. 24, C4; (e) TIK
St. 4, B3; (f) TNA Mon. 175, B1.

maize plant contains blossoms of both sexes, I believe only one type is intended 
here. In view of the fact that only the female flower cluster, or cob, produces kernels 
after pollination and what becomes the ear for harvest, I propose that T583 refers 
only to the female blossom. 
 
Transition and Maturation 
As proposed in the introduction, this stage describes the rite de passage from a ju-
venile to the adult maize plant. Growth is in all Mesoamerican cultures considered a 
difficult and dangerous stage and all G-Glyphs within this section are prefixed by 
numerals with a negative meaning and deal somehow with the underworld and are 
rather cryptic, a confirmation of van Gennep’s observation of the existence of secret 
languages during such transitions. 

G4 (Figure 5) consists of the numeral coefficient seven, followed most frequently by 
T506 and its head variant, likely the logogram /WAJ/ which is usually translated as 
"bread, tamale, tortilla" (Taube 1989: 42) or T709, a conflation (including head vari-
ants) of T506 in the upper part and T518, the main sign of the complete form of 
/’AJAW/, in the lower half, in some cases accompanied by T86 /NAL/. As it has long 
been suggested by Thompson (1950: 209) and expanded by Frumker (1993), this 
glyph may be connected with deities of maize. With respect to the new interpretation 
presented here, this idea is correct, but for different reasons than previously thought. 
Concerning the other variants with the conflation of T506 and T518, a reading is 
difficult to give. Since T518 is the “overwritten” part of the /’AJAW/ expression, we 
lack the usual T168 superfix. Therefore, a possible reading of wuk waj ajaw is not 
very likely. However, prepared corn ready for consuming directly after the flowering 
of the maize plant seems illogical also in regard to the different developmental 
stages of the maize plant. I would prefer the reference of the elote, the young ear of 
corn. In Ch’ol (Aulie and Aulie 1978: 105) säc waj means “maíz blanca”, a sort of 
corn, and this hints that also the kernels or the ear itself can be tagged with this 
word (cf. Thompson 1950: 75, Taube 1989: 42). Furthermore, proof on this comes 
from some Early Classic representations of God E (cf. Taube 1992: 47, Figure 20 f-g) 
where T851 and T506 substitute as the base for sprouting maize foliation in the 
headdress5. Second, the occurrence of both T506 and T86 as words for maize repre-
sents another problem. In the Madrid Codex, f. 7b, a similar arrangement of glyphs 
is represented in the iconography.  Perhaps it has something to do with T506 as a 

                                                 
5 As Stuart (cited in Orejel 1996: 76, Note 3) demonstrated, the combination of T86 plus T851 pro-
duces a full-form rendition of the logogram /NAL/, such as T168:518 does for /AJAW/. 

   a                                     b                                       c

           e                                   f                                   g
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Figure 6: Examples of G5. Not
to scale. (a) “Atkins Museum
Lintel”, C5 (Mayer 1995:
Pl. 96); (b) CLK St. 89, Left
A4a, with Glyph F; (c) “Hau-
berg Stela“, A3; (d) HIG St. 1,
A6; (e) “Leiden Plaque“, A8;
(f) PNG P. 2, D1; (g) YAX
Lnt. 48, C7. 

representation of a maize seed as the base for the sprouting of the plant (Taube 
1989: 42). The combination of those two glyphs may rather form a completely new 
meaning. A clue to this might be the variant on TIK St. 4, B3 where G4 is subfixed by 
the otherwise senseless T23 /na/. In Ch’orti’, the word a’n is used to designate the 
young ear of maize (Wisdom 1950: 456), and in Ch’ol it is wajtan (Aulie and Aulie 
1978: 137). However, only speaking of “seven” would be too easy considering the 
nature of the numeral. Its head variant clearly identifies the Jaguar God of the Un-
derworld (JGU), who is the nocturnal and infernal manifestation of the sun, as the 
patron of this number. The iconography of TIK T. 4 Lnt. 2 contributes more. There, 
Ruler B, Yik’in Chan K’awiil, is shown seated on a large ceremonial litter (Martin and 
Grube 2000: 79). The back of this palanquin is made of a huge standing figure 
(Jones and Satterthwaite 1982: Figure 73), its face clearly rendered as the JGU. Most 
important is the corn foliation emerging from the jaguar ear which clearly identifies 
this figure, together with the other attributes, as G4, and it is further proof that T506 
may also denote the maize plant itself. One must now ask if the meaning of “seven” 
is really intended for G4, and if not, then the reference to the JGU should be 
stressed. Since G4 is the first glyph of the hidden phase of transition, the allusion of 
the sun on its underworld journey seems logical before it is reborn in the eastern 
sky, such as the maize, especially the ear, will reappear strengthened just as the 
Hero Twins do after their threats in Xib’alb’a. 
G5 (Figure 6) consists always of the numeral coefficient five prefixed to the main 
compound. Several alternate forms of it can be distinguished. One collocation from 

Los Higos (Thompson 1950: Fig 34/30) consists of a T45 superfix /HUL/ for “arrive” 
and a main sign T712 /CH’AB/ (cf. Boot 2002: 28f.), reading “creation”, perhaps 
infixed with T617 reading /TZUK/ (Grube and Schele 1991) which is also the most 
common part of all G5 Glyphs. Another comes from PNG P. 2, D1 with a superfix 
including a dotted line and a darkened inside what may be a variant of T45/46 and 
the main sign T617. What translations T617 might take is part of the discussion 
below. Three other appearances come from a Lintel of unknown provenance (Mayer 
1995: Pl. 96), the so-called “Houston Panel”, and YAX Lnt. 1, B1a with T670 

            a                              b                                     c

         d                                      e                                     f

          g 
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Figure 7: Examples of G6. Not to scale. (a) RAZ
Tb. 1, A5, (b) YAX St. 6, A6. 

/CH’AM/ as “grasp”. On the “Houston Panel” it is subfixed by T24 /li/ as a nominal-
izer, and for the first two cases the object again being clearly T617. The most com-
mon form, especially in early inscriptions, consists of T617 infixed in a dotted line at 
the bottom and on one side. This form is likely the outline of T32 /K’UH/. A further 
single variant comes from YAX Lnt. 48, C7 with elements difficult to determine due to 
the early and rich style of the inscription. The superfix resembles a T130 /wa/ or a 
form of a T86 /NAL/. The main sign has no T-number but may contain a T617 in the 
upper center. Due to the extreme sign variations, a reading and interpretation of G5 
is difficult to give. But, as it can be seen, a narrow semantic reading indicates the 
“arrival”, “grasping” or “creation” of some probable “divine” matter, expressed by 
T617. What, however, does tzuk now contribute to the solution of the meaning of 
G5? 
Two principle semantic fields (Grube and Schele 1991: 3) are accepted for T617, first 
for geographical partitions and second a concept of age with the subsidiary meaning 
of wear and tear. The meanings of words given in Yucatec dictionaries widen dra-
matically, depending on the complexity of the vowel (cf. Barrera Vásquez 1995: 866-
867). From this great variety, two possibilities seem likely. Tzuk means “las barbas 
que echa el maíz para arriba estando en la mazorca” and tzukel is defined as “pañal” 
and “andrajo” or “trapo”. The latter semantic field is only attested for the Yucatec 
language. An “appearance” of the silks during the phase of growth seems not con-
clusive since they are the elongated pistils of the female blossoms which are de-
scribed by G3. But considering the rather ritualistic nature of the second phase of the 
cycle, speaking of a nappy, rags or wrapping of clothes in general is far more 
contributional. As Voß (pers. communication, 2002) informed me, even today infants 
are wrapped into cloths to hide and protect them against supernatural influences 
that may harm the young. Further support of this meaning comes from accession 
phrases using T713a, where in some instances T617 substitutes for the usual sak 
hu’n bundle. Therefore, I propose that after the descending of G4 period into the 
underworld, G5 is, as a safekeeping measure, wrapped into such clothes. An account 
by Bricker (1986: 152, see also the discussion concerning the meaning of Glyph F) 
shows furthermore that during the liminal period of a rite de passage wrappings are 
used. G6 (Figure 7) consists of a numeral coefficient nine and T739, the still undeciphered 
main sign of Glyph Y of the Supplementary series6. Lacking a reading for T739, one 
cannot give a full interpretation. However, Taube (1989: 45f.) already has suggested 
a connection between this glyph and God K and the maize tamale. The interpretation 
of the G-Series as manifestations of the Corn God strengthens this thought. The 
number nine was used by the Maya to indicate “many”. It also indicates connections 
with the underworld. Considering the nature of the preceding two glyphs, the latter 
variant seems more plausible. However, without knowing the exact meaning, we 

                                                 
6 Note that Thompson (1950: Figure 34) misidentified G6 and that the displayed example is actually 
G4. 

               a                                      b 
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Figure 8: Examples of G7. Not to scale.
(a) BPK St. 2, A2; (b) CPN St. 5, A5;
(c) PAL PT, A15, with Glyph F; (d) PNG
St. 3 Back, B4; (e) QRG St. D, A8; (f)
QRG St. E, A6, with Glyph F; (g) YAX Lnt.
29, B4a. 

cannot be certain of anything except that G6 has to describe the acceptance of the 
new state of the maize as a ripe plant. 
 
Ripeness and End 
The last three hieroglyphs share one thing. They contain or consist of single glyphs 
expressing different forms of the mature maize ear and are therefore the ultimate 
developmental stage. 

G7 (Figure 8) consists always of a prefix T4 /na/ which is mostly attached to a main 
sign T1008 which I read as /NAL/ due to phonetic reasons and because it resembles 
the head of the Corn God. In singular instances it is suffixed by T178 /la/ on BPK St. 
2, C2 and by T181 /ja/ on CPN St. 5, A3. A very short version, only written with T4 
occurs on TRT Mon. 6, F7. On PNG St. 3, B4 Back, this head is combined with T221 
/OCH/ for the verb “enter” (Schele 1991a: 40). It is not clear which function T4 has. 
I disagree with Schele (Schele, Mathews and Lounsbury 1990) that together with 
T1008 it is part of a complex sign for /na/ since the position of T4 can vary. A pho-
netic complement for T1008 is likely, since the example from YAX Lnt. 29, B4a only 
reads T4:T178. However, it is probably used as the ordinal number “first”, since it 
also occurs in completely different spelled variant and is never replaced by any other 
allograph reading /na/. Considering G7 is the first aspect of the last phase of devel-
opment, I prefer this suggestion, which reads na(-OCH)-NAL and translates as “the 
first (entering of the) maize ear”. T178 seems to be clearly a complement for T1008, 
but the use of T181 remains questionable. What is entered, in respect of the pro-
posed reading of G2, is certainly the milpa. Since T221 occurs in this context only 
once, it must be considered a variant form of the “usual” G7. It mentions obviously 
the first appearance of a well developed ear that does not have be concerned of 
more danger of harming influences after the hidden phase of growth. Interestingly, 
these spellings of G7 are the same as the glyph for the cardinal direction “north”, a 
circumstance I cannot explain. Regarding the aforementioned variant of G7, only two 
weathered examples are available: QRG St. D, A8 and PNG St. 8, A5. Although ero-
sion makes the identification of some graphemes difficult, the complete main sign 
appears to be /tz’a[pa]/ (Grube 1990) subfixed by an unclassified sign. The whole 
phrase would then translate as “first planting” or “first erection”. At first, speaking of 
this after the first two stages, especially considering the contents of Glyphs G2 and 
G3, seems implausible. But if one considers the underworld passage of the maize, 
described by G4 to G6, this expression may be a metaphor for the reappearance, 

           a                              b                                c

           d                             e                       f                g
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Figure 9: Examples of G8. Not to scale. (a) CPN
St. 10, A4, with F; (b) PAL TC, A10, with F;
(c) PNG St. 14, B7a; (d) SBL PT 1, D2; (e) “Wal-
ter Randal Stela”, B5 (Mayer 1980: Pl. 61);
(f) YAX Lnt. 21, B4, with Glyph F. 

either of the whole plant or of certain elements such as the ear or leaves7. There is 
also one collocation (Figure 7f) from QRG St. E, A6 which was believed to be a spe-
cial variant of G7 (conflated with Glyph F), but indeed it seems to be an example of a 
manipulatory intervention (cf. Jones 1992: 45f.). By replacing usual features of G7 
with the collocation T175:82 for /TIL-li/, the Quiriguá lord K’ahk’ Tiliw Chan Yopaat 
added a part of his name, making him the Maize God on the day of his accession. 

G8 (Figure 9) is solely composed of the sign T155 for /OL/ (cf. Boot 2002: 63) 
meaning "heart, opening, middle, center" among other translations. As I know from 
contemporary Yucatec campesinos, the ripe corn ear is thought to be the “corazón 
de las hojuelas” (cf. Teran and Rasmussen 1994: 207). The Calepino de Motul (Ciu-
dad Real [1577] 1995: f. 349r) further states for ool: “tallo o cogollo tierno, assi de 
yervas como de arboles y otras plantas.” The conception of the ear as the heart of 
the plant is not restricted to Yucatán, but also appears in the Highlands of Guate-
mala, as the following quote shows: “[...] it is because ‘the heart of the corn has not 
died’ that the seed corn is able to sprout [...].” (Tedlock 1985: 293f., Note 331). 
Thus G8 has to be the ultimate stage, the ripe ear, which is used not to produce 
sustenance but rather to provide seed for the next season of cultivation and to en-
sure that the power inherent in it will again lead to a rich and successful harvest (cf. 
Thompson 1930: 48f.). This glyph may also very well be the epigraphic counterpart 
of the “Tonsured Maize God” identified by Taube (1985). Sadly, no full-figure vari-
ants of G8 exist to prove this suggestion. 
G9 (Figure 10) is the end of the cycle and indicates completion. This glyph shows 
extensive substitutions and sign variation which makes a phonetic reading and inter-
pretation difficult to determine. Very often this glyph consists of the superfix T86 for 
/NAL/, in some instances, e.g. on CPN St. I, D2 or CPN St. 9, A6, it is also comple-
mented by T178 /la/, as well as T135 for /CHAN/. The main sign is usually T544 or 
T1117, the head of the aged Sun God. Both give the reading /K’IN/ and are occa-
sionally postfixed by a T116 /ni/ phonetic complement. In other cases, a half-
darkened Sun-Glyph, T545, or graphic variants, substitute for the main sign or T544 
is infixed into T95 /IK’/ for the color black. On QRG St. F, C6a, the sun sign of T1117 
is completely darkened. In all cases, the upper part of T1117 or the complete T544 is 

                                                 
7 As it is stated several times in the Poopol Wuuj in connection with the corn ears placed by the Hero 
Twins, new fresh leaves appear when they will be or are indeed reborn. 
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Figure 10: Examples of G9. Not to scale.
(a) CPN St. 63, B9; (b) CPN St. I, D2; (c)
CPN T. 11, N Door, W P., C3, with Glyph F;
(d) DPL St. 5, M1; (e) NAR HS. 1 Step V, J3;
(f) QRG St. E, D5a; (g) QRG St. F, C6a; (h)
TIK St. 27, D1; (i) TIK St. 31, A8; (j) YAX
Lnt. 3, B1a. 

infixed into T17 /yi/8 and in very few cases, e.g. on QRG St. E, D5a, the situation is 
vice versa. Clearer than in all other cases, the single signs of G9 can be identified as 
the full figure variant on CPN St. D, B4. Another interesting variant is the full figure 
glyph on QRG Zoo. B (Maudslay 1974-II, Pl. 14). Though mainly destroyed, one can 
recognize that the head of God E substitutes for the usual T86. Investigating the 
different variants of G9, one can detect that the superfixes T86 and T135 never 
appear together in one single collocation. Perhaps it is the result of a semantic sub-
stitution, a phenomenon for which there are examples in the G-Series. The use of 
T545 or other black marked sun signs is independent from the actual superfix and 
T17. The use of T17 proved to be slightly problematic, since its use indicates a pos-
sessed noun beginning with a /i/, a prerequisite that no infixed sign offers. Thus the 
noun has to be included in the syllable /yi/ itself, therefore being solely i’. Such a 
word with the meaning “hawk” has already been isolated in Maya writing (Boot 2002: 
37). Yet there is another possibility. In other Maya languages (cf. Aulie and Aulie 
1978: 45), i’ or ij translates as “grandchild”9 and I propose this meaning in the con-
text of G9, though such a word has not yet been isolated in Maya writing. In connec-
tion with the T86 superfix one would get a translation of “grandchild of the sun is the 
maize”, a very fitting description for the ultimate stage. Still, it is hard to determine 
which function the T135 takes and what exact phonetic rendering the (half-
)darkened sun sign carries, and the translation presented above must remain a pro-
posal. But again, as it is the case with G1, this glyph and all its variants seem to be 
an expression denoting the end result of the cycle and a period of transition: the 
corn is ripe and ready for harvest: in the upcoming season cultivation will start anew. 
The use of the black markings in contrast to the sun signs may be a hint that com-
pletion is intended. This finds further confirmation e.g. by the use of the relational 
                                                 
8 There is one other context outside the G-Series where this infixation occurs. It is the name of Tikal 
Ruler B, probably Yik’in Chan K’awiil (Martin and Grube 2000: 48) and translated there as “K’awiil that 
Darkens the Sky”. 
9 Also cf. Wisdom (1950: 476) for word formations with ih- prefix for terms meaning or related to 
“sibling”. 
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Figure 11: Examples of Glyph F. Not
to scale. (a) CPN HS, Date 24; (b) CPN
St. A, B5; (c) DPL St. 5, N1; (d) DPL
St. 8, B6; (e) PAL OLV, Pil. A, B4;
(f) PNG St. 1, A9; (g) QRG St. A, B6b;
(h) QRG St. K, B5; (i) Site Q P. 4, A4;
(j) YAX Lnt. 26 Front, E1b; (k) YAX
Lnt. 46, B3; (l) YAX Lnt. 48, D7. 

unit variants of T573a /TZ’AK/ (Riese 1984) written with a number of paired signs 
representing “the concept of complementary opposition.” (Zender 1999: 74).  
 
Appearance and Forms of Writing of Glyph F 

Though very simple and, as this examination will show, predictable in its general 
configuration, Glyph F as a single unit does have interesting variations and substitu-
tions in its detail. In its most common form10, this hieroglyph consists of three single 
signs (Figure 11). Frequently, in 20.9 % of the examples in the database, a third 
person singular ergative pronoun /u/ is prefixed, mostly by using T1 or T204a. The 
superfix11, which is absent only in 3.7 %12 of all examples, is the sign T128, its head 
variant (no T-number), or another zoomorphic head, pT944 (Ringle and Smith-Stark 
1996: 352) all reading /TI’/. For the main sign, six hieroglyphs substitute. The first 
four, T60a, T609b, T665 and T1030o, all have the phonetic value /HUN/, the fifth, 
T1000v, is the head variant of the number “one” and reads /JUN/13, the sixth, T740, 
is read as the syllable /hu/ (Schele 1991a: 40). The subfix, absent in only 16.2 % of 
all cases, is either T23 or variants of T1000 and in one instance, on TNA Mon. 91, 
D1, a T537, all reading /na/. It serves as a phonetic complement for the logographic 
main signs, and in the case of T740, it combines with this sign to form a syllabic 
/hu-na/. Which meaning does hu’n have, is the topic of the discussion below. Of the 
five logographs, T60a is the most common with 72.7 % of all examples. T609b has 
four records within the corpus of investigated examples14, least prominent are 
                                                 
10 To speak of a “complete” form would be an erroneous assumption. Considering Glyph G and F as a 
name phrase, one should keep in mind the extreme variations that may occur in nominal phrases. 
11 Inscriptions where T128 is not written: CPN St. 5, A5; CPN St. D, B5; DPL St. 8, B6 and TNA Mon. 
85, B4. 
12 In one instance, on YAX Lnt. 46, B3, the main sign T1017 is conflated with the superfix, which 
seems to take the form of a head variant. 
13 These substitutions occur only in the south-eastern area and may be a result of the loss of distinc-
tion between velar and glottal spirants proposed by Grube (2002b). 
14 Inscriptions with T609b as main sign: CPN St. D, B5; DPL, St. 8, B6; PAL H. E fresco, L1; TLA St. B, 
A7. 
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Figure 12: The “duplicated” F-Glyphs. Not
to scale. (a) CPN St. 5, A5b; (b) CPN St. D,
B5, with G9; (c) CPN St. I, A6b; (d) PNG
St. 3 Back, A5; (e) QRG St. D East, B8;
(f) TLA St. B, A7. 

T1000v with three occurrences15, and T665 with two examples on QRG Zoo. P and 
one on PNG St. 3. The appreciable uniformity in the use of the main sign does not 
allow detailed statements about the spatial distribution of the substitutes, but one 
can e.g. observe that T740 is for the most part restricted to Yaxchilán, whereas the 
south-eastern region, especially Quiriguá, has a preference for T1030o. Table 1 gives 
a listing of all statistic data concerning Glyph F and their relationship to Glyph G. 
 
G-Glyph Quantity F present /u/ present /TI’/ absent /na/ absent /li/ present 
G1 8.9 % 82.4 % 35.3 % 0.0 % 11.8 % 0.0 % 
G2 10.5 % 55.0 % 0.0 % 0.0 % 0.0 % 0.0 % 
G3 5.6 % 81.8 % 18.2 % 0.0 % 18.2 % 18.2 % 
G4 5.2 % 90.0 % 40.0 % 10.0 % 10.0 % 0.0 % 
G5 5.2 % 60.0 % 0.0 % 0.0 % 10.0 % 0.0 % 
G6 1.0 % 50.0 % 0.0 % 50.0 % 0.0 % 0.0 % 
G7 6.8 % 75.0 % 33.3 % 0.0 % 16.7 % 0.0 % 
G8 7.3 % 100.0 % 21.4 % 0.0 % 21.4 % 14.3 % 
G9 49.7 % 84.2 % 22.1 % 5.3 % 21.1 % 4.2 % 
Total 100.0 % 80.6 % 20.9 % 3.7 % 16.2 % 4.2 % 
 
T60a T609b T665 T740 T1000v T1030o 
72,7 % 2.6 % 1.3 % 3.9 % 2.0 % 16.2 % 
Table 1: Frequencies of the nine G-Glyphs and their connection with Glyph F. The second part of the 
table shows the overall quantity of the different main signs within the record of all G-Glyphs. 

 

In some rare instances, the usual subfix /na/ is replaced or adjoined by the syllables 
T24 /li/ or T178 /la/. The additional syllable is only written when the respective 
Glyph F is adjoined by the third person singular ergative pronoun. An explanation of 
what function this has, will follow later in the paper. 
There are some further special compositions, which are important for understanding 
the cycle discussed here. One form consists of a “duplicated” F-Glyph, which means 
that two of the logographic main signs are written, mostly without the usual T128 
superfix. Only a few examples (Figure 12) are known, e.g. from TLA St. B (Mayer 
1991: Pl. 222), CPN St. 5, CPN St. D, CPN St. I, likely the weathered PNG St. 3, QRG 
St. D (Maudslay 1974-II: Pl. 25). Two other F-Glyphs (Figure 13) exist that have a 
merely singular reference within the corpus of recorded inscriptions. The first one 
comes from CPN St. I, D2b and shows in addition to the T128 superfix its head vari-
ant pT944. The other unique form is found on PNG St. 10, A6 Left and is a conflation 
with G9. Here, the usual T60 knot is accompanied by T58 /SAK/, a combination well 
known from a specific title (c.f. PMT Panel) and accession expressions in Palenque. 
                                                 
15 Inscriptions with T1000v as mains sign: CPN Alt. K, D2; CPN St. I, B6; CPN St. 5 East Altar, E1. 
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Figure 13: Singular occurrences of Glyph F. Not to scale. (a) CPN St. I,
D2b; (b) PNG St. 10 Left, A6 (combined with G9). 

 
Connections between Glyphs G and F and a syntactic Analysis 
As Table 1 shows, in most instances one of the G-Glyphs is related with Glyph F and 
within this connection, a third person singular ergative pronoun usually occurs. Fur-
ther evidence for the close relationship between those two glyphs comes from the 
conflations of a G-Glyph with Glyph F which occurs in 19.3 % of all samples16. In 
these cases, a distinctive and diagnostic feature of the respective G-Glyph is prefixed 
or replaces the main sign of Glyph F, or even more often, it is infixed in the knot of 
the T60a bundle17. 
In some cases, these very extreme reductions of the appearance of Glyphs G and F 
show that we in fact deal with a formulaic expression, in which certain diagnostic 
elements, such as a “nuclear name” can stand pars pro toto, which is a common 
pattern in personal names (cf. Grube: 2002a). Thus the actual rendering of the two 
glyphs is more an aesthetic matter in consideration of space than one of the meaning 
or the actual reading. As Lounsbury (1984: 169) already noted, “... the variant forms 
of Glyph F can be assumed most likely to be free, since no constraining contextual 
factors have yet been isolated either in the Glyphs G or in any other associated vari-
able.” 
Without knowing the exact meaning of Glyph F or even any of the G-Glyphs, we are 
able to determine the syntax of the two glyphs. The whole compound forms a stative 
sentence name (cf. Grube: 2002a) with Glyph G as the non-verbal predicative and 
Glyph F as the subject, reversing the syntactic analysis from Lounsbury (1984: 196). 
Glyph F forms a nominal phrase of different complexity, with the T128 possessed by 
the /HUN(-na)(-li/-la)/ compound as indicated by the common ergative. Now 
considering both glyphs as a name phrase of a maize deity, Glyph G would be the 
part of the proper name and Glyph F a specifying name making a spatial reference 
(see below). This also explains what Thompson (1950: 212) already stated: “Glyph F, 
because it never appears without Glyph G and is often fused with it [...], should 
explain or amplify the function of Glyph G.” The absence of Glyph F can therefore be 
explained with an ellipsis of the subject, since it is the same with all G-Glyphs and 
therefore known and part of a discrete unit in the semantic pool. 
 
Meaning of Glyph F 
The reading of T128 has always been puzzling, but the recent decipherment by 
David Stuart as /TI’/ for “mouth, lip, etc.”, has cleared the way for the reinterpreta-

                                                 
16 This circumstance also decreases the statistical value of examples with a prefixed ergative pronoun, 
since both glyphs rarely take it when conflated. 
17 This is true for most G-Glyphs. However, G1 never occurs conflated with Glyph F, and it is also one 
of the G-Glyphs standing most often with Glyph F. Only in two Early Classic examples (on a step from 
Ante Structure, Copán and on the “Hombre de Tikal”) and an isolated stucco glyph from PAL T. 18, 
Glyph F is not present. Whether this is only a calligraphic restriction or if it has a deeper meaning 
cannot be determined. In addition, G6 never conflates with Glyph F, though only two examples are 
represented. As Table 1 also shows, some G glyphs are less often combined with Glyph F than others. 
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tion of Glyph F. Looking into dictionaries, one sees that constructions with the corre-
sponding word for ti’ form deictic references, a common practice in Maya languages 
with parts of the human body. As we will see, the Tzotzil word titih, obviously de-
rived from the corresponding noun tiil and meaning “become untied, open (corn 
tassel)” (Laughlin 1975: 336, 337) is of special importance. Deducing from this cir-
cumstance, I believe T128 here also forms some sort of spatial reference by meta-
phorical means, with the appropriate G-Glyph being the outside of the 
/HUN(-na)(-li/-la)/ compound. The identification of this unit and a further exami-
nation at the use of T128 within Glyph F helps to clarify this. 
The so-called “duplicated” F-Glyph (Figure 12) is the key for this. As Schele (1990: 2) 
already noted, T609b and other allographs may substitute for T128 as phonetic sur-
rogates. I will bring evidence that this pattern forms instead a semantic substitution 
due to the virtually pervasive absence of T128, and the Work by Grube (Schele 
1991a: 40) which show that T609b and the related signs can be read as /HUN/. 
What is possessed is the second part of this special Glyph F, namely the second 
/HUN(-na)(-li/-la)/ compound which obviously refers to the Jester God as a fertil-
ity manifestation of God K, whose name as hu’nal was identified during the 1990s. 
The frequent use of a possessive –Vl suffix indicates an element “of an underlying 
system” (Houston, Robertson and Stuart 2001: 11) which means that the Jester God 
was considered as an integral part of the whole expression (Gronemeyer 2003). 
The association of K’awiil with the growth of plants and especially the maize plant is 
widely accepted (cf. Taube 1985: 180; 1992: 48, 78). A good example is the icono-
graphy of the Cross Group in Palenque where various maize elements merge with the 
God K figures18 held by K’inich Janaab Pakal. In the same manner, elements of the 
Jester God may be combined with God E (Taube 1985: Figure 1e, g). There are even 
some examples (e.g. BPK St. 1, Taube 1991: Figure 19d) in which a God K head, 
without the cranial axe, emerges out of the foliation of the Maize God’s head. The 
association of the Jester God and his Formative counterpart with maize and aspects 
of fertility can also be seen in Olmec iconography. Many authors have contributed to 
this topic, Fields (1991: 171) gives one of the more recent synopses, “The Maya 
Jester God clearly arose from an Olmec iconography complex, identified here with 
maize vegetation”, and she adds (Fields 1991: 167) that the tripartite elements are 
the “central maize stalk, the maize ear and flanking leaves ...”. With this result it 
must be clarified what the first /HUN(-na)/ compound means. 
Seeking other records of the main signs of Glyph F, the most prominent epigraphic 
complex is the accession phrase with the flat hand T713a, holding T60a, T665, 
T740:23 or T1030o (Schele 1982: 372). This compound is often prefixed by a T58 
/SAK/, which is believed to express the action of “tying the (white) headband” 
(Schele 1991a: 40). Voß (pers. communication, 2002) has suggested a different 
reading and interpretation of T713a that also sheds more light on the true nature of 
Glyph F. The flat hand was designated the phonetic value /K’AL/ for “closing” by 
MacLeod during the Texas Workshop 1997 due to a purely syllabic rendering of 
/k’a-la-ja/ in Chichén Itzá. Looking into the adjoining iconography at Palenque, 
especially in the Cross Group, where accession is always written with this sign, it is 
never shown that a headband is tied to a head. The only action appearing is the 
presentation of a K’awiil effigy within some kind of bundle. Voß therefore proposes a 

                                                 
18 Without going into too much detail, which cannot be discussed here, one can recognize that due to 
the different appearances of the God K effigies different aspects of K’awiil are represented. 
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reading of k’aj for the action of presentation or displaying. The glyphic evidence, of 
which some examples are given, supports this reading proposal, since this sign 
shows a very unusual inflection. On PAL TFC, M12 it is written /u-K’AJ-a[j]/, suf-
fixed by T12 as the usual sign for the agentive. A passive cannot be considered, 
because the ergative occurs, and T12 never replaces the usual T181 passive the-
matic suffix, so we likely have a phonetic complement. On PAL PT, U4 it is written 
/K’AJ-la-ja/. I don’t believe the syllable /la/ functions as a phonetic complement 
and the /ja/ as a passive marker but rather to form a positional verb. This is further 
confirmed by /K’AJ-wa-ni/ on PAL TS, P7 which shows the Ch’olan way of suffixing 
a positional verb (c.f. Bricker 1986: 162). In both cases the ergative is missing. On 
the recently discovered throne from PAL T. XXI, F5, T713a is affixed by the ergative 
/’u/ and the transitive marker /wa/. Regarding the syllabic writing in Chichén Itzá, I 
would also argue for a positional verb, with the root-final spirant omitted, a practice 
not unusual in Maya writing. Other examples show the flat hand with its object, the 
/SAK-HUN/, but without any other affixes. I agree with Voß that the verb root is 
polyvalent. 
The semantics seem far more precise concerning the /SAK-HUN/ compound, the 
object displayed by the Palenque king K’inich Kan Bahlam on the tablets of the Cross 
Group. Rather than denoting the royal headband, displaying a Jester God also known 
from the iconography it is apparently more a K’awiil effigy within a bundle. It refers 
more likely to in what an object is being displayed or wrapped out of or even desig-
nating the whole bundle itself. Bricker (1986: 152) gives an ethnographic parallel 
from highland Chiapas, where insignia of rank are tied up in cloth bags by the 
departing official and passed over to the new one (see also the discussion of T617 
with G5)19. The Yucatecan lexical evidence gives sak hu’un for “papel blanco” 
(Barrera Vásquez 1995: 709) with the “paper” referring to the bark of the Ficus 
cotinifolia (Barrera Vásquez 1995: 246). In Ch’orti’, sak’ hun means “rough inner bark 
(of trees), crepe paper” (Wisdom 1950: 627), with the glottal stop being optional 
forming the meaning “rough” as well as “white”. Deducing from this, I also think that 
the bundle in the iconography of the Cross Group is made out of a vegetative 
material, probably the wrapping leaves from a maize ear having a rough surface and 
a bright color. This can also be stated for the first part of the “duplicated” F-Glyph. 
And it is surely no coincidence that on TLA St. B the first part of Glyph F is written 
with T609b and the second with T1030o, considering the preserved ideographic 
content of Maya hieroglyphic writing. Best proof for this piece of the puzzle is the F-
Glyph from PNG St. 10, A6 Left (Figure 13b), which demonstrates that even the 
whole bundle, with the enclosed K’awiil or Jester God imagery, can be entitled as a 
sak hu’n, since a Glyph F superfixed with T128 normally refers to the Jester God 
rather than the wrapping. This may also be an explanation for the frequent use of 
T60a within the collocations of Glyph F. Also, the fertility aspect of the Jester God is 
strengthened by an example from the Copán HS in date 24, where the hu’nal is 
written with a full figure form of T1000v. 
The semantic field of T128 now contributes further confirmation. As stated above, 
/’u-TI’/ forms a spatial reference with something being at the edge or the outside of 
the following hu’n, which is the second constituent of the “duplicated” F-Glyph. This 
                                                 
19 This idea is very interesting concerning the use of the model of van Gennep ([1909] 1981). It is 
plain that the regalia have their own rite de passage. That they are wrapped into bundles, which have 
a protective quality, demonstrates that the second stage, the liminal period, is being depicted, in 
many other cultures also considered as hazardous. 
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supposition is strengthened by the Tzotzil word titih for the opening of the wrapping 
leaves in order to display what lays inside, namely the aspect of God K, for which we 
have iconographic proof with the Jester God images emerging out of the foliation of 
God E (cf. BPK St. 1). As it has been shown by Taube (1992: 48), God K takes as-
pects of God E, and vice versa. So, the T128 describes in the context of Glyph F that 
the appropriate G-God represents the outside or a protecting coat, and that the main 
sign of Glyph F, the Jester God, is there included. 
In the case of the few “duplicated” F-Glyphs written with T128, one comes to the 
result that it is stated that Gx is “the outside of the wrapping of the hu’nal” and fits 
the other observations made above even though a third person ergative is missing, 
surely a result of the formulaic nature of name phrases. This again confirms the idea 
of the sak hu’n where God K is included into the wrapping leaves of the corn plant, 
and, as the example from PNG St. 10 shows, that the whole bundle can be named 
with this term.  
Now what does it all mean? As it can be seen from the ethnographic records of 
Thompson (1930: 48f.), it is believed that some supernatural power of fertility is 
inherent in maize, beginning with the seeds that make new plants grow and the 
harvest possible, and which is nowadays called the Santo Ixim. Obviously, this idea is 
very old and traces back far into Pre-Columbian times20. It seems now clear that this 
concept of a “maize spirit” has its Classic counterpart in the hu’nal, the Jester God, 
expressed by Glyph F. The inherent vitality expressed by T128, or the first part of the 
“duplicated” F-Glyphs, together with the use of Glyph G indicates the developmental 
stage of this power at the moment. Since the G-Series has been identified as a se-
quence of different manifestations of the Maize God, he is the patron and the guard-
ian of the hu’nal, and this shows once more the close relationship between God E 
and God K. 
 
Conclusions 
As I have shown, the cycle of the nine G-Glyphs together with Glyph F is a maize-
related cycle connected with aspects of fertility rather than denominating “Lords of 
the Night” as known from Central Mexico. As it was also shown, the concept of dif-
ferent stages in the evolution of a maize plant is a wide-spread phenomenon. But by 
expressing the many possibilities, one can see that there are still many unanswered 
questions, and therefore this article must remain a proposal, although I do believe 
the general concept of the nature of Glyphs G and F and their connection is beyond 
doubt. 
The question why this cycle was placed so prominent after or within the calendrical 
information has to remain unanswered at this point. Since Glyphs G and F almost 
always follow the Tzolk’in, it may be an attributional specifier for the quality of the 
recorded day. An augurical function is also possible. Close ties by arithmetical mean-
ings to the count of days can be seen by several occasions. The G-Series derives its 
origin in antiquity. Traces of it can be seen as far back as the Pre-Classic, and since 
then the permutation with the Initial Series dates was always the same21. The impor-
tance of the cycle and its probable connection with the day name and its coefficient 
may be seen in the artificial and manipulatory alterations in the count of Glyph G, but 
                                                 
20 Cf. the comment of Andrés Xiloj in Tedlock (1985: 293f., Note 331). 
21 As it has been recognized by several authors (cf. Riese 1988: 69), the Lunar Series was used by the 
Lowland Maya in different uncoordinated, regional calculations before the employment of a system of 
uniformity. 
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what should have been amplified here with this remains a subject for further investi-
gation. 
A final remark should point out the importance of the proposal for T60 and its al-
lographs for the recent discussion of the aj k’uhun title and the new idea of “’one 
who keeps, guards’ precious or sacred goods” (Jackson and Stuart 2001: 224). In my 
opinion, the aj k’uhun cared for the bundle with the royal insignia (like the one from 
the Cross Group) to be passed over during the succession rite. 
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